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ALE TTE AND BENCH is opening a 
new department under the title of 
The Student’s Guild. We = an- 
nounced it in the last issue of 
KERAMIC STupIO under the cap- 
tion of ‘‘Pin Money Department” 
but have decided to change the 
name as above. <A mistake also 
was made in the number of words 
necessary in the competition, the 
correction will be found below. 


STUDENT’S GUILD COMPETITION 


We are opening a department for students and home 
workers, giving suggestions, designs and directions for mak- 
ing small articles, readily saleable, which will, without too 
much effort, bring them something toward living expenses 
and pin money, while studying or working at their art in 
school or at home. With a view toward gathering ideas we 
have arranged the following competition: 

The Student’s Guild competition closes September 15, 
1go9. First prize, $15; second prize, $10; third prize, $5. 
For the best suggestion for an article to be made by hand, 
inexpensive to make and to sell, suitable for gift or attract- 
ive for daily use, to have not less than three illustrations 
of the article and method of making, not more words than 1s 
necessary to make the article thorough and clear, in any 
‘ase not more than 1,000 words. Suggestions not receiving 
prizes will be considered for purchase. The competition is 
open to everyone. Sign article and mark illustrations 
plainly with name and address. Do not fold or roll designs. 


DESIGN COMPETITION FOR PALETTE AND BENCH 


Design Competition closes September 15, 1909. First 
prize, $20; second prize, $10. For a decorative design using 
Children as a motif and embodying the idea and sentiment 
of Christmas. ‘The design receiving the first prize will be 
published in color as a Christmas supplement. The best 
designs, outside of prizes, will be purchased. ‘These designs 
and the second prize will be reproduced in black and white. 
The Jury of Awards reserves the right of withholding the 
prizes if designs submitted are not sufficiently worthy. The 
Competition is open to everyone. Mark pinlaly on back 
with name and address. Do not fold or roll designs. 


CLUB WORK 


We are giving in this issue some examples of the work 
of the design class from the Duquesne Club, thinking it will 
he interesting as well as instructive for the various societies 
to see what the others are doing. In the September issue 
the work of the Newark Ceramic Club will be shown. Other 
clubs wishing to be represented in this exchange of ideas are 
Invited to communicate with the editor. 

We regret not being able to show illustrations of the 
ceramics exhibited by the Kansas City Club. The photos 


sent were of the interior of the galleries, consequently tle 
porcelains were so reduced as to be of no value as examples 
of work. It is always better to send photos of single piecees 
or small groups of not over a half dozen pieces. 


TAXILE DOAT AND A NEW SCHOOL OF CERAMICS 


In October, 1909, Mr. Taxile Doat, the famous 
Irench porcelain maker, who was for 27 years the foremost 
artist of the Manufactory of Sevres, will come to the United 
States and start, under the auspices of the American 
Woman's League of University City, St. Louis, Mo., a 
porcelain factory, which it is his hope, with the help of Mr. 
IY. G. Lewis, the founder of the League. to make the equal 
of any factory in the world to-day. 

To this factory will be attached, under the direction 
of Mr Doat, a school of correspondence in all branches of 
ceramics, which will be free to all members of the League, 
and, under certain conditions, the most apt and talented 
pupils will have an opportunity to complete their ceramic 
education in the University City pottery, with an allowance 
of $60 a month for one year. 

Lack of space prevents us from going into details in 
this issue. More will be said later on, but we have no 
doubt that the foundation of this school, under such a 
master potter as Mr. Doat, will transform the art pottery 
work in this country and give to individual artists an op- 
portunity which they have vainly sought for until now, to 
learn the potter’s art at a very small cost to themselves. 


x 
STUDIO NOTES 


Mrs. M. It. Perley, well known on the Pacific coast, 
will teach in the Railsback-Claremore Co.’s Studio, 505 
Union St., Seattle, during the month of August, which 
will give all teachers of the Northwest an excellent oppor- 
tunity to study with her while attending the I¢xposition. 


Miss Jeanne M. Stewart has closed her class in Portland, 
Ore., and expects to be teaching the rest of the summer in 
Seattle, and to see many of her [astern and Western 
friends during the Fair. 

Mr. and Mrs. A. B. Cobden will sail for Iurope July 
24, on the Mauritania. They will return in the fall to 
resume their classes. 

Our subseribers living in Chicago should send us their 
changes as soon as the renumbering of the streets is ac 
complished. 


SHOP NOTE 


We had a pleasant call from Mr. Railsback of the Rails- 
back-Claremore Co. who reported much activity on the 
Pacific coast, especially in Los Angeles and Seattle where 
he has branch stores. His errand in the Hast was solely 
to pick up new ideas for the painters of china in his vicinity. 
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72 KERAMIC STUDIO 


MARGARET IGLEHART 
NATIONAL LEAGUE EXHIBITION 


WHEELER 


LEAGUE NOTES 


In the illustrations on pages 72 and 74 of this num- 
ber of KerRAmMIC Stubpio showing the work of members 
of The National League of Mineral Painters at the Seven- 
teenth (17th) Annual [{xhibition at the Art Institute, 
Chicago, may be seen evidence that the members are work- 
ing along new and original lines. Instead of the adapta- 
tions from historic ornament which have been so popular 
among ceramic decorators one finds self-expression in the 
designs and an interpretation of Nature principles that 
have been gained by close observation and accurate ren- 
dering of the facts. The exhibition was small. The 
expense attending the sending of china to Chicago, the risk 
of breakage together with the possibility of its being re- 
jected by the Art Institute jury, all these militate against 
our having a large or representative exhibition each year. 

The high standard required for exhibition has brought 
the League as members some prominent decorators who 
do not take advantage of our study course but desire to 
be represented occasionally at our exhibitions, and this 
adds greatly to the interest of the exhibition, as there 1s 
less similarity in the style of the work than is usually seen 
in the work of members of the same club. 

Miss Ida C. Failing of Denver was represented by two 
pieces both shown in the illustrations. The cylinder vase 
in brown and green was good both in color and execution, 
and the delicate tones of blue and green on the white 
background of the chop plate made a very pleasing decor- 
ation. 

Miss Bertha Hendricks, president of the Keramic 
Club of Denver, sent a tobacco jar which was a very fine 
example of the underglaze effect in overglaze decoration. 
The design was well balanced and well executed, but the 
great beauty of the piece was in the depth and richness of 
the color and the fine glaze. 

Miss Margaret Kllen Iglehart, president of the Chicago 
Ceramic Club, was represented by two plates. The chop 
plate in green and gold was striking and handsome in de- 
sign and color. The other plate with the lily as a motif 
was also a good example of her work. 

Mrs. Kleanore I,. Kohler of Los Angeles sent two 
pieces; a large vase in deep rich blue and green coloring 
decorated with a conventional design using the snap dragon 
as motif was particularly successful. The well executed 
design was bold and strong enough to carry well, making 


it a good decorative piece, yet as the coloring was in low 
tones it was also a desirable vase for holding flowers. The 
flower bowl by the same artist with geometric design in 
silver and gold was unusual and good. 

Mrs. Henrietta B. Paist of St. Paul sent a service 
plate in blue green and gold using the peacock motif. A 
set decorated with this design and color would be very rich 
in effect and many who saw it longed to possess such a set. 
Mrs. Paist has been so successful in the use of this motif 
for different designs that it seems particularly her own. 

Miss Helga Peterson of Chicago had three plates in the 
exhibition; two are shown in the illustrations. The larger 
one with the dandelion design was very pleasing, the 
colors, rich yellows and greens, making it a desirable design 
foraspring luncheon set. The other plate was simple blue 
and white. 

Mrs. Ione Wheeler of Chicago exhibited seven pieces, 
all good. ‘Two of them, the tall vase and the flower bowl, 
were fine examples of the successful use of lustres in which 
line of work this artist excels. Her versatility in design 
is shown by the work in this exhibit in the illustrations 
but the charming color effects are of course lost. 

Mrs. Chas. H. Shattuck, formerly of Washburn College, 
Topeka, now of Clemson College, South Carolina, sent 
three pieces. One, a chop plate, using the rose as motif, was 
one of the best pieces exhibited, the design, color and crafts- 
manship making it a satisfactory piece in every way. 
Among those who submitted work for this exhibition, whose 
work for the year shows great improvement, should be 
mentioned, Mrs. Theodore ‘Tvore Kameeke of Elmira, New 
York, and Mrs. Richard ly. Hurst of Bloomington, I. 

We wish it were possible to arouse more enthusiasm 
among the members regarding the annual exhibition, and 
suggestions from any member will be gladly considered 
by the Advisory Board. 

Mary A. FARRINGTON, 
Pres. N. L. M. P 
1650 Barry Ave., Chicago, Il. 


Those of our subscribers in Chicago who are affected 
by the changes in renumbering the streets will please send 
us their new addresses as soon as possible so that we can 
correct all records. 


HELGA M. PETERSON 
BERTHA M. HENRICHS ELEANOR L. KOHLER IDA ©. FAILING 
NATIONAL LEAGUE EXHIBITION 
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(Treatment page 74) 
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POPPIES—PHOTO BY HELEN PATTEE 
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74 HERAMIC STUDIO 


KANSAS CITY CLUB EXHIBITION 


His Kansas City Keramie Club held its Thirteenth 

Annual [{xhibition in May. Hundreds of people 
visited it and pronounced the work far superior to that 
of any previous year. 

In addition to the usual pieces, members were asked 
to decorate a salad-bowl, a mayonnaise dish and a ten- 
inch plate. They were all expected to use the same shape 
in each dish, but, owing to difficulty in obtaining the china, 
the salad-bowls were not alike. 

An effort was made to exhibit work original in de- 
sign and never before have so many been courageous enough 
to depend on themselves for their designs. The success 
with which these were adapted to the shape of the china 
was a test of the skill of the decorators. Many of them 
were claborate and most accurately executed. Those 
showing salad-bowls of their own composition were: Mrs. 
Hannah Cuthbertson, Mrs. If. J. Idwards, Mrs. Ada Grif- 
fith, Miss Gertrude Semans, Miss Jennie Somers, Mrs. W. 
TY. ‘Timlin, Mrs. Gertrude T. Todd, Miss Hattie Ware. 

Those designing mayonnaise bowls were: Miss Anna 
Jameson, Mrs. W. IH. MecCornish. 

Plates original in design were executed by: Miss Sara 
Barnum, Mrs. R. Ll. Davidson, Mrs. Ada Griffith. 

The room, which was in the shopping district, was 
venerously given to the club for a week; the walls were 
eovered by a loan exhibit of oil, water-color and tapestry 
punting by club-members. 

Miss Vida Mckee presented a chocolate set which was 
unique; a conventional border on a chocolate colored mat 
back-vround was relieved by etched gold bands. Mrs. 
Gertrude T. Todd exhibited several pieces of a dinner set 
ina gold and green geometric design; it was simple to look 
at, laborious to execute, cffective to a superlative degree. 
Mrs. Ada Griffith’s landscape vase with silver background 
between the panels was_ pleasing. Mrs. Cuthbertson’s 
teaset in Delft blue and white, stencil design, was coveted 
by all lovers of the appropriate in china. Mrs. Iy. J. I¢d- 
wards decorated a large punch bowl in brilliant Persian 
colors; it showed careful adaptation of a sixteenth century 
design and precision of execution. Mrs. W. H. MeCornish 
painted the smallest piece entered, a dainty wateh-charm, 
in decorative landscape; it might be worn with real plea- 
sure, Which cannot be said of all the medallions and hat-pins 
One Sees, 


HENRIETTA B. PAIST IDA FAILING 
M. PETERSON ELEANOR L, KOHLER 
NATIONAL LEAGUE EXHIBITION 


IONE WHEELER 
NATIONAL LEAGUE EXHIBITION 


The only china sold) at) the exhibition was the 
usual collection of plates, donated to the club, one by each 
member. Most of these were original in design and showed 
great variety of decoration. The improvement along 
every line evidenced the hard work the club-members have 
done the past year and the success of the exhibition will be 
an inspiration to more ambitious effort next year. 

The club officers for the past year were: President, 
Mrs. W. T. Timlin; Tirst Vice-president, Miss Gertrude 
Semans; Second Vice-president, Mrs. Gertrude ‘T. Todd; 
Secretary, Miss Jennie Somers; ‘Treasurer, Miss Ruby 
Thomson. 

Mrs. J. If. Barker, Mrs. Itvan II. Browne, Mrs. Lamas- 
ney, Mrs. J. N. Moore, Miss Velma Snell, Mrs. J. Iv. Winter- 
mote also exhibited. 
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TREATMENT FOR POPPIES (Page 73) 


Te light poppies may be painted in very tenderly with 

Carnation, leaving some almost white lights upon thie 
petals. A touch of Violet with the Carnation will make a 
soft warm grey tone for the shadows. Blood Red and 
Ruby may be used for the darker flowers for the first paint- 
ing and in the second working Carnation may be washed 
over the dark color to give the brilliant effect. 

Use some very fresh greens in the buds and small 
leaves. Apple Green and Blue Green for the brightest 
parts, greyed with Violet for lower tones and where a mass 
of foliage is suggested. Violet and Shading Green with a 
touch of Black will be found a good, deep, harmonious color. 

Use Violet and Black in the centres of Dark Poppies, 
and in the lighter ones, Violet and Dark Green. 

If the worker wishes to have white poppies, Violet and 
Yellow will make a soft grey for shadows, but if pink 1s 
used in another flower of same group then use Carnation 
with Violet in some of the shadow tones. 

For light yellow poppies, Lemon and Itge Yellow. 
lirst fire, centers, Green and White; stamens, Deep Yel- 
low. Second fire, tone Yellow a soft greyish yellow. Vio- 
let and Carnation mixed make a good shadow color for red 


poppies. Green for leaves toned to greyish color with 
Violet. For centers of dark poppies, Violet and Black, 


for lighter ones, Violet and Dark Green. Use Violet and 


Yellow shadows for light poppies. 
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STUDIO 75 


PITCHER--COLUMBINE MOTIF—CATHERINE’ DELONG CHRISTOPHAL 


LOWERS, violet; leaves and stems, pale apple green. 
Wide irregular band at bottom Cobalt and Violet, 
making blue violet ; dark band just above it, violet blue; 
bottom band, blue grey with light brown (Sepia and Ochre) 


just above; repeat this color on grey band at top and edge 
of handle if gold is not used. Repeat blue of irregular band, 
in dark band at top and in spots on handle. Pale grey 
between stems (narrow part), and tint rest a pale cream. 
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PART OF TEA SET—EDITH ALMA ROSS" 


PLATE BORDER—EVELYN BEACHEY 


Outside band, gold; inside band and large scroll, blue ( Banding Blue and Black); background, cream (Oriental 
Ivory and Carnation); dark ornaments in design, green (Shading and Moss Green); 
small, medium dark ornament, red (Carnation, thin). 
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TEA SET IN THREE SHADES OF ONE COLOR AND GOLD—EDIIH ALMA ROSS . 
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SATSUMA TEA CADDY 
May McCrystle 


ie red and gold. All lines in small border are of gold, 
with small dots in red. Flower forms are red with 
gold centers and leaf forms are gold with red outline for 
all. Outline is Deep Red Brown and Capucine equal parts. 
Red flowers are Capucine and Pompadour Dresden, equal 
parts—all other colors are La Croix. 
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SATSUMA TEA CADDY—MAY McCRYSTLE 


PLATE DESIGN FROM MORNING GLORY—VIRGINIA MANN 


fi, Flowers, delicate lavender, also wide band. Stems and buds, light grey green. 


Background of design, olive green. 


Center of plate, cream. Gold outlines and narrow band at edge. 
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INDIAN FIREPLACE. 


MOORISH CERAMICS 

“Kar beyond the Spanish domain reached the renown 
of the clay production that during the rule of the Moors was 
made in the peninsula. The manufacture of wall and floor 
tiles, as well as all kinds of pottery, was continued in Spain 
and Portugal, it is true, after driving out the Moors by the 
Spanish kings and the inquisition of clerical fanatics. But 
no such rich adaptations in the art of ceramics ever took 
place again. Certainly the secret of producing glazed 
earthen ware was transplanted into Italy on the island of 
Majorca, where the production of majolica, especially by the 
Della Robbia family, gained fresh laurels. But the original 
Moorish art was almost entirely extinguished with the ban- 
ishment of the Moors in Spain. 

“For centuries it has slept, and only recently, through 
the opening up again of Morocco, have we once more in- 
formation of the continuance of Islamitic ceramic art in 


MORAVIAN TILE MOSAIC—-Columbus leaving Spain. From German design of the 
16th Century. Colors black, red, blue, yellow, green, light and dark buff. 


ARERAMIC STUDIO 


Blowing smoke and making fire.—Moravian Pottery. 


MORAVIAN POTTERY 

Some of the most interesting effects in tiling yet made 

in America are to be found in the Moravian Pottery, made at 
Doyleston, Pa., the work of Henry C. Mercer. The designs 
are usually medizval in effect on irregular tiles with some- 
times a bright glaze, sometimes colored clays without glaze, 
sometimes mat, but always with harmonious color results. 
Often the effect 1s similar to that of stained glass, and again, 
as in the ornamentation of the cement house being built at 
Doyleston, the tiles and ornaments are highly modelled in 
relief. Altogether the Moravian Pottery shows. some of 
the most individual of ceramic works to be found in America. 


~ 


those regions from whence in those days the victorigus Moors 
pushed their way into Kurope. } 
“Although this race, once the bearer of culture into 
Europe, has become more and more barbarous in its manners 
and customs, it has not forgotten that art which centuries 
ago ravished the senses of all western civilization, and even 
to this day calls forth the admiration of our artists and 
connoisseurs. ‘The ceramic art seems to be racial in the 
Moorish people, not belonging to the few, but spread among 
the masses. This becomes more the case when even their 


MORAVIAN TILE MOSAIC. Size 2 x 24 feet. Perforated. After the design of the 
Balcony of Desdemona in Venice. Colors black, buff, red and green. 
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VIEW OF LIBRARY — Center design in ceiling is in colored cement — Moravian Pottery 
Courtesy of The Cement Age 


women largely carry on this calling. Not only do they 
decorate and paint the formed ware, but they turn the ves- 
sels on the wheel, an art, in their primitive conditions, not 
easily carried out. 

“According to the services for which these wares are 
produced they receive more or less of ornamentation, finished 
with or without glaze, gaily colored or in monotone. 

“A view of their wares corroborates our first state- 


CONCRETE HOUSE IN DOYLESTON, PA, MORAVIAN POTTERY. 


CONCRETE HOUSE IN DOYLESTON, PA. MORAVIAN POTTERY. 


ments. ‘The Moroccans, to whom our modern. technical 
aids are unknown, prove themselves, like their ancestors, 
quite extraordinarily expert draughtsmen.”’ 

Speaking of some of the Moroccan plates a= writer 
in a recent issue of Keramische Monotshejte tells us: 
“The lines are drawn so true it awakens the suspicion 
those lines were not drawn one alongside the other 
by hand, but with the aid of carefully constructed curvilin- 
‘ar instruments. Also the free but capital designs on 
saucers, plates, ete., give evidence of the deftness these 
Moroccans bring into their carthen-ware products. At the 
same time the patterns used are numerous, yet of striking 
beauty.”’ 
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MORAVIAN POTTERY. Flower box size 2 x 2 feet, 3 inches thick. Relief mosaics 
in red and green from carved balustrade at Church of St. Appolinaris, Ravenna, 
representing peacocks with grapes and a series of Swastikas interlaced 

with a design of the Cross. 
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RHODIAN PLATE DESIGN—HELEN R. TAYLOR 
First fire—Aztee Blue dusted over little Gray for Flesh low Green, Ivory Glaze. Red—paint with Yellow Red. 
in Special Tinting Oil (Fry’s). Iynvelope—one Copenhagen Grey, one Pearl Grey, 
Second fire—Oil green parts, dust with Sea Green, Yel- dusted on when oil is quite dry. 
| 

DESIGN FOR BOWL—EDITH ALMA ROSS 7 


BOWL in colored golds and bronze with black outline on cream tint or lustre ground. 
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MORNING GLORY- VIRGINIA MANN 


CANDLESTICK 
Ruth M. Ruck 


The candlestick in morning glories may be 
done in natural colors to suit taste. The design 
may repeat two or three times around the piece. 
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WILD FLOWER—ALICE WILLITS DONALDSON 
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WILD HYACINTH—ALICE SHARRARD 


PINE CONES—MARY E. SAUTER 


KERAMIC STUDIO 


THISTLES—AUSTIN ROSSER 


ANSWERS TO POTTERY CORRESPONDENTS 


A. C.—Can you suggest some process that will save me the trouble of 
drawing repeats? I do conventional work and paint while the clay is quite 
soft, 

You might make stencils or tracings using hektograph ink and soft trac- 
ing paper. Trace your repeat with a brush or pen getting a firm outline 
with a good body of ink. When this is dry you can lay it lightly on the ware 
and the soft clay will receive an impression, One tracing will transfer a 
number of times, from twelve to fifty according to the way it is made and used. 


M. L. ‘T.—There is nothing the matter with the glaze, fire a little harder 
and glaze your ware heavier. 

H. H.—Is it possible to give solid modelled pieces? Figures, for instance 
I made one in clay but it came to pieces in the kiln. 

In the first place your clay should be thoroughly wedged, then when 
modelling you should be sure that there are no airholes. If the piece is large, 
it is advisable to pierce in a number of places with a long needle, so confined 
air can escape in the firing. ‘The safest method is to make a mould, which 
you can break when the piece comes safely from the kiln, 


DESIGN FOR BOWL 


C. Babcock 


Grey portion, Deep Blue Green (Dresden). Small dark 
spots, Pompadour. Bands, gold. 
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POTTERY CLASS 
I. H. Rhead 

Hilt term Sgrafitto is applied to that class of pottery 

made in two or more layers of different colored clays, 
and decorated by cutting from one layer to another. In 
almost every respect it is an ideal process for the studio 
potter, it is simple, it is suitable to any material and style 
of decoration, and its possibilities are never exhausted; 
the material and method are always open to development, 
leading by degrees from the simple outline and background 
in red and white clay to the elaborately carved pieces in 
porcelain. 

Sgrafitto is one of the few processes belonging strictly 
to the artist. Manufacturers at various times have at- 
tempted to produce this ware by mechanical means, using 
stencil, incised moulds, painted moulds, metal and rubber 
dies, but in no case has there been any resemblance to the 
true process, which from the manufacturer’s point of view 
is too expensive to undertake. Consequently Sgrafitto 
has been done only by potters of the highest rank, such 
as, in recent years, Professor Vennerberg of the Gusta- 
Isberg Porcelain Manufactory and Harold Rathbone of 
Birkenhead, and by them in such small quantities as to 
make remuneration appear impossible. 

Originally, Sgrafitto referred to a wall decoration 
consisting of the same process with the exception that 
layers of colored plaster were used. ‘The simplest way of 
doing Sgrafitto is to use two clays, say a common red clay, 
as 1s used by Mr. Rathbone, and a white clay in slip form. 
The ware is made of the red clay, and heavily coated with 
the slip by dipping (the thickness of the slip determining 


the thickness of the layer) or by brushing, and finishing 
with a sponge. The thickness of the layer is regulated 
by the requirements of the design; for instance, a design 
with considerable detail cannot easily be executed if the 
layer is too heavy, and again, it must be solid enough not 
to fire off. <A slip with a tendency to transparency must 
be heavier than an opaque slip, especially if a dark body or 
background is used instead of the red clay. When the 
ware can safely be touched with the hands the design may 
be drawn with a brush using some vegetable ink, and the 
outline cut through the white layer to the red clay with a 
needle, of which I will give a drawing. ‘This done, the 
background is formed by cutting away with a chisel tool 
all of the layer outside the outline, leaving a white relief 
on a red background. After the ware has been fired in 
the biscuit kiln, it may be finished in a number of ways 
either in bright or mat glazes. The color of the glaze will 
determine the final coloring of the ware. Ware with the 
red background and white relief, while remaining practically 
the same under a white bright glaze, will have a black 
background and a blue relief under a blue glaze. A yellow 
glaze will give an amber tint to the red if the biscuit is not 
fired too hard, and a green glaze will give a deep brown ap- 
proaching to black according to the depth of the green. 
Mr. Rathbone uses nearly always a white glaze after paint- 
ing the reliefs (some of them quite elaborately) with un- 
derglaze colors on the biscuit. If mat glazes are used, 
they will be found more satisfactory (at least, to the be- 
ginner) as they require less skill in handling. The red 
clay loses its color completely under any mat of the type 
given, although they are all more or less surprisingly trans- 
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parent, even when dark in color. The white relief will 
in every case be the color of the glaze used, while the back- 
ground will be a few tones deeper of the same color. The 
white mat causes the most marked change in the color of 
the red clay, showing it, if the glaze is not too heavy, the 
color of old parchment. 

Different methods of taking out the background, re- 
sulting in smooth or varied textures will in every case 
vary the color and surface of the glaze, a number of tones 
of one color can be produced merely by changing the strokes 
or cuts. By staining the white slip in much the same 
manner and with the same stains (with the exception of 
iron, copper and manganese) as given for the colored mat 
glazes in a previous article, a reasonable range of colored 
clays can be mixed and two or three tones of one color may 
be made by diluting a dark color with white slip. 

It is not necessary to limit the design to two colors; 
others may be painted on the relief when the background 
has been taken out. It is hardly necessary to say that 
all clay ware with the exception of porcelain must be kept 
damp until quite finished. Those who are unable to 
build or throw may cast the ware. If this is done it 1s 
advisable to cast in both colors, but beware of the danger 
of getting the outer layer too thick. Be careful to fill the 
seams of the mould with the outer color and cast with thin 
slip, then after emptying the mould fill at once with the 
background slip and finish in the ordinary way. 


The most brilliant sgrafitto is made in porcelain, but 
on account of the transparency of the body and the ab- 
solute necessity to get a perfect layer it is advisable to 
cast, especially when a deep layer is required. In this 
material the layer can be quite heavy, in fact can easily 
be two-thirds of the entire thickness of the ware, but the 
design in this case must be binding or continous to prevent 
the shape from warping. 

The designs given are purposely crowded to show to 
what extent detail can safely be used in this process by the 
average artist potter. As will be seen, more than two tones 
appear in the designs; the center tall piece could be made 
in two tones of green, the extra colors to be painted after 
the background is taken out. Where the background is 
painted as in the dark center piece it is not cut away. 

As this is only a brief description of Sgrafitto, I pro- 
pose to take typical thrown and cast pieces and deal with 
them in my next article, giving detailed drawings of tools 
and of the ware in various stages of completion. I give 
the sheet of bowls in the form of a valuable exercise in 
shape construction, beginning in the center upright column 
and slightly developing some characteristic in the shape 
while spreading out on either side of the column. This 
exercise will not teach shape designing but it will help one 
to see form and also to develop the inventive faculty. 

The next sheet will consist of vases and will be done 
in the same manner as the sheet of howls. 


AN 
AN 
Sf 
AN 


AN 
a 

AN 


ae a 

>. was 
| 

Ne 
: 

4 
; 
| 

_ 
Ng 

A 
4 

j 

~ 

pe 

par: 

| ) 
« 

J 4 4 
I 
| 

| ) 

4 

3 
I 

F 

d 


HERAMIC STUDIO | 


MRS. RAY E. MOTZ—DUQUESNE CERAMIC CLUB 


WORK OF THE DUQUESNE CERAMIC CLUB 
Nancy Beyer 

HI Duquesne Ceramic Club organized among the 

mineral painters of the community in December, 
1891, is the fountain head of ceramic activity in Western 
Pennsylvania and adjacent communities. The club is a 
legally constituted corporation with the study and _ prac- 
tice of ceramic decoration for its object. I¢xhibiting first 
at the Columbian exposition in Chicago in 1892, Atlanta 
Iyxposition, Buffalo, and Pan-American, and in the Car- 
negie Art Galleries of Pittsburg since 1892, every Novem- 
ber there has been held an exhibition of the members’ work. 
The seventeenth annual exhibition, which will be held in 
November of this year, promises to be one of the most in- 
teresting exhibitions of its kind ever seen in this part of the 


state. The work to be shown will be original designs; the 
drawings in black and white and color to be exhibited in 
connection with their application to the ceramic forms 
will arouse more interest with the public in emphasizing 
the originality of the work. The club not only aims for 
originality but individuality, which is a distinct note in 
any line of work. All their designs are based upon plant 
forms, special stress being placed upon the harmonious 
arrangement of shapes in a design in relation to the ceramic 
object to which it is applied. Heretofore medals have 
been awarded on the best pieces exhibited, but a decision 
was reached last. year that what would be expended on 
medals could be used for a better purpose by having a 
course in designing. The illustrations in this number of 


KERAMIC STUDIO show splendid work, each designer pos- 
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JOSEPHINE RODDY—DUQUESNE CERAMIC CLUB 


Design for after dinner coffee cup and saucer, and plate, to be done in gold and white. Motif, currants. 


sesses an individual style and yet it is interesting to note 
the individuality of the club work in general. The de- 
signers are all worthy of mentioning individually, however 
the work of Miss Myra Boyd, the president of the club, 
whose work does not come under the work of the design 
class, has attained much distinction in this country and 
in Paris on account of her miniature work on ivory. Miss 
Boyd’s active work for the advancement of the club has 
assured her the re-election as president from year to year. 


(Her carnest work for the club has been much appreciated 
by its members. ) 

The officers of the Duquesne Ceramic Club are: President, 
Miss Myra Bovd; First Vice-president, Miss Marian Cowan; 
second Vice-president, Mrs. Albert Pettit; Treasurer, Mrs. 
William C. Moreland; and Secretary, Miss Arrie If. Rogers. 
The five directors elected for one year are: Mrs. L. S. Price, 
Mrs. Robert Dobbs, Miss Mabel Farren, Mrs. I. B. Cox 
and Mrs. William Bilhartz. 
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MRS. E. B. COX—-DUQUESNE CERAMIC CLUB 
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MRS. E. B. COX—DUQUESNE CERAMIC CLUB 
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ELIZABETH SCROGGS DUQUESNE CERAMIC CLNB 2 


MRS. V. L. WILLIAMS—DUQUESNE CERAMIC CLUB 
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YRIETTA E, AGNER—DUQUESNE CERAMIC CLUB 


MRS. V. L. WILLIAMS—DUQUESNE CERAMIC CLUS 
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PLATE (Supplement) 
Matilda Middleton 

UTLINI design in black using Ivory Black 4 to 

Dark Blue 4, mix with turpentine, and use for a 
brush a miniature pencil No. 2. After it is carefully out- 
lined, fire. It is then ready for the enamels. 

The enamel mixture is 3 Aufsetzweiss, 4} Hancock’s 
Hard White enamel mixed with fat oi] of turpentine until 
it just holds together and then thinned with turpentine. 

The dark blue is made by using Dark Blue toned with 
Brunswick Black and Deep Purple, matching color in plate. 
lor all the other blues in the design use this same mixture, 
adding the enamel mixture according to degree of color 
wished and matching colors in plate. If the colors whien 
mixed with the white enamel look too blue use ajittle Bruns- 
wick Black to give the soft grey tone. 

The leaves are Apple Green toned with Brunswick 
Black and Deep Purple and should be brighter in color 
than those in plate. The red is Capucine Red and Pompa- 
dour Red 25, equal parts, using a little fat oil to paint it 
flat and a small pad to pad the edges. Never use enamel in 
red as it fires out. 

The lavender is Light Violet of Gold and Dark Bluc 
equal parts, toning with Yellow Brown and Brown 4 or 17, 
until you have a rich brownish plum color. Add enamel 
until it matches in quality the lavender in plate although 
it will be browner in color, but the brown will fire out. 

The yellows are Silver Yellow toned with Deep Purple, 
using more or less enamel according to color required. 
The lines are made with the first mixture of Dark Blue with- 
out enamel. 

Finish with wide band of blue same as used in lines, 
and two gold lines making the outer gold line finish the 
cdge of plate. ‘The colors are La Croix with the exception 
of Yellow srown, Pompadour 23 and Brunswick which are 
German, 


MRS, LULU S. PRICE—DUQUESNE CERAMIC CLUB 


ANSWERS TO CORRESPONDENTS 


K. R. PL It is always ia best taste, whatever the passing fad may be, 
to decorate your china with Initials or Monogram in proportion to the piece 
decorated. A monogram one to two inches in height on an after dinner 
coffee cup would be monstrous, and one-half to one inch in height would be 
ridiculous on a soup tureen. Your own judgment is best—proportion the 
Initial to the size of the piece decorated. 


M. B. D.--Yes, enamels can be used on Bavarian and Austrian china. 
Flat enamels are mixed with fat oil and spirits of turpentine or copaiba and 
spiritsof turpentine. See Class Room article on flat enamels. They should have 
the hottest place in your regular kiln firing. They will often go successfully 
through two fires but are safer applied for the last fire. 


We Are Always Glad to Receive Money 


It is a great pleasure to open a letter and find neatly folded 
therein bills of any denomination from $3.00 to $10.00, but we 
have received many letters from subscribers who complain of their 
subscription being unfilled and upon investigation we find that 
the money has been lost en-route. It is always the safest plan 
to send a money order or New York Draft, and if inconvenient to 
send either of the above, send your check, for although we have to 
pay an exchange of J0c. on all checks we would rather pay it 
than to have any loss by the mailing of currency. 


Keramic Studio Pub. Co., Syracuse, N. Y. 


Arts and Crafts Department, Chautauqua Institution 


Direction llenry Turner Bailey, Ieditor ‘School Aits Book” 
COURSES IN. Design, Wood Work, Metal Work, Weaving, Basketry, Ceramics, 
Leather Working, Objective Drawing, Outdoor Sketching, Nature 
Drawing, Water Color, Italian Art. 


extensive New Building and Equipment in 1909, Prices Moderate, For Catalog 
Address CHHAUTAUQUA, NEW YORK 
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ALL SIZES OIL GAS 
EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner | 


Thin Tiling Insures Quick Firing 


Easy to Operate or Repair | 


DURABLE 


ECONOMICAL 


No Breakage Due to Contraction or Expansion 


No Blocking with Soot 


Flue Construction Insures Uniform Heat Throughout Muffle 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


When writing to advertisers please mention this magazine. a 
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Ideal China Kilns 
7 (Patented 1904) 
ALL COMPLICATED CON. 
STRUCTION AVOIDED 


Designed on simple lines, and 
strongly built, they are the 


STUDIO FAVORITE 


china firers. 


IDEAL NO. 4 


For economy of operation 
and results obtained they are 
the leaders, and prices 
are humane. 


Write for Catalogue. 


Ideal China Kiln Co. 
| Port Huron, Mich. 


IDEAL NO. 5 


| 


of both professional and amateur 


Have You ALL of These Catalogues? 


Any or all mailed FREE on request by postal. We 
are leading the field of Art. Send us your name and 
we “‘will do the rest.”’ 


Catalogue No. 24. Handsome J16 Page Catalog of White 
China. Colors, Materials, Studies, Transfers, Cut Glass, Solid 
and Plated Silver, etc. 

Supplement No. J. Royal Japanese Satsuma Art China 
in a large variety of shapes and styles. 

Supplement No. 2. Colonial German China as thin and 
fine as any French china made. 

Special Catalog. Revelation Kilns with full information 
and special particulars. | 

Special Catalog. Keramic Studio Studies, bac k numbers, 
etc. Illustrated and descriptive. 

Special Catalog. Art Stencils with Instructions. Ilus- 
trations and supplies. Make your own table covers, cur- 
tains, etc. 

Special Catalog. Metalography the latest Home Art, 
Beautiful pieces made at slight Expense and labor. Any 
one can do it. Fully illustrated and described with price 
list of Art subjects and supplies. 

Special Catalog. Fireless Cookstoves the marvel of the 
age, especially desirable and useful for china Decorators who 
do their own house work. IIflustrated and full description. 


Our Monthly Bargain Sheet 


& Better Bargains than ever offered at any Department store. 
3 Articles that you want and can use not things to fill your 
s shelves and be left on your Hands. 


W. A. Maurer, Council Bluffs, lowa 


Manufacturers of Klondike Gold 
Established 1880 


; An attractive gift book for 
4 all lovers of the game. 
4 Price $1.00, postage six cents. 


_ “Mother Goose on Bridge” 


LYMAN BROS., - 108 Pearl St., - Syracuse, N. Y. 


When writing to advertisers please mention this magazine. 
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minds the 
yCAMPANA’S 


The Teacher of China Painting 


A book ful! of practical instruction, and without nonsense. 
Price 75c, mail 4c. 

Free color samples sent on receipt of business card. Fine 
catalog sent to china painters. Send for Campana’s ring 
dividers, 10c for three rings. 


D. M. Campana, - 112 Auditorium Building, - Chicago, Ill. 


| CHINA PAINTERS: If you want to get more merit into your painting, and 
| « produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. ‘This book contains more pointers and real information 
— than found in half a dozen ordinary books on china painting. It contains the essence 

of u $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, — for gold, matt colors, glass colors, liquid lustres and 

glazes. Over 70 mineral colors are described, explaining what each one is used for, the 

harmonizing colors and the colors used for shading. explains the best kind of back- 
ground for various subjects, gives treatment for painting flowers fruits, ete., explains 
high lights, reflected lights, contrasts, shadows, how to change coloring, and many other 
valuable suggestions. lor beginners or teachers, i 


Price 25 cents. 
KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


FINE FRENCH WHITE CHINA 


FOR AMATEUR DECORATING 


Best White China Made in Limoges 
| PAROQUTAUD FRERES, Manufacturers 

| 


FRanct 


Catalogue and price list on application 


‘Ceramic Importing Co. 
37-38 Murray NEW YORH 
STOCK AND IMPORT SOLE AGENTS 


(‘CLIMAX ROMAN GOLD 


(Registered U.S. Patent Office) 


THE MOST PERFECT CERAMIC GOLD in the WORLD 


iT NEVER VARIES 


$5.00 per dozen boxes. Less than 1 doz. 45c¢ i 


Use Climax Gold and your work will! 
show improvement. Sample sent on 
receipt of six cents in stamps. 


CLIMAX CERAMIC CO. 


206 Clark Ave., Chicago, III. 


Wy ‘ A treatise of the making of hard glazed porce- 
(FRAND FEU CERAMICS, lain. by ‘Taxile Doat of Sevres, France. $5.00 
postpaid. Copy sent on approval if desired. 
eramic Studio Pub. Co., Syracuse, N.Y 
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Miss Emilie C. Adams 


Maneaturves . .. 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes n China Painting and Water Colors 


Studies for Rent realistic and conventional, 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 


125 West Kennedy St., Syracuse, N. Y. 


Studio: 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Building, 87 Wabash 
Ave., Chicago. Summer Classes. 
Conventional Designs for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale. 
Catalogue. 


Miss Gertrude Estabrooks’ 
Handbooks on methods and colors for potasing in Water 
Colors. Flowers—Figures—Landscapes. Price $1. 


Hand painted sample of Italian method of underlying washes 
for ng flesh. Vrice 50 cents. 


Lessons and Studies to rent. 
1103 Auditorium Tower, Chicago, III. 


Charles A. Herbert. 
DESIGNS FOR LEATHER CRAFT 
Colors, tools and fillers for leather 


Leather filler gives a beautiful duil finish. 
Booklet. 


Send for 


WATER COLOR STUDIES 
Studio, 1100 Auditorium Tower, Chicago, 


Mrs. R. E. Hoag 
Decorator of China 


Importer and Dealer in White China and Keramie Artists’ 


Materials 
CHINA SHOP: 109 E. 3rd South, Knutsford Hotel Bldg., Salt 
Lake City, 


Utah. 
STUDIO and SALESROOM: Utah National Bank Building. 
Ogden, Utah. 


Jessie Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. 
ventional and Naturalistic Designs for sale or rent. 


Catalogue September Ist. 
Firing carefully done. 


them. 


Colors. Telephone Murray Hill 5937. 


Con- 
Designs 
made ready to stencil for repeated patterns, and how to use 
Classes in China and Water 


Nettie Spoor Hanauer 
Donna Isabel Hoge 
~Stndio 116 Auditorium Building, Chicago, IL. 


Lessons in China, Water Colors and Leather Crajt 
Stains, tools and designs for leather, also studies in china, 


Order work a specialty. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 
Porcelain Decoration and Design for all Handicrafts. 


Gold in Powder Form unexcelled for the decoration of Tableware 


Summer Classes, Edgartown, Mass., on the Island of Martha’s 
Vineyard. 
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Teachers’ Directory. 


California 
BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn 437 Powell St. 
LOS ANGELES 
Mrs. M. Kk. Perley, 
Fourth Street 


Colorado. 
DENVER 


Miss Ida C. Failing, 1041 Acoma St 
Miss Lertha M. Hendricks, Brinton 
Studios, 25 keast 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 F. St., N. W., 
Room 50. 
ere Art Studio, 608 13th St., 


foom 2. 123 Kast 


Georgia 
ATLANTA 
Mrs. Carrie Watson Lycett, Studio 70 
Whitehall street 


Illinois. 
CHICAGO 

D. M. Campana, Art School, 
112 Auditorium Bldg. 

Miss Jeanne M. Stewart, 704 Marshall 
Field Building. 

Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 
ium Tower. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May MeCrystle, 704 Marshall 
Field Building. 

Augusta Barton MeCarn, 1039 Fine 
Arts Bldg., 203 Michigan Blvd. 
Nettie Spoor Hanauer? 116 Audito- 
Donna Isabel Hoge {rium Bldg. 

OAK PARK 
Prof. Franz J. Scliwarz, 
Ave. 


Room 


1103 Audito- 


126 So. 64th 


lowa 
DAVENPORT 
Miso Edith Alma Ross 312 E, 14th St. 


Maryland 
BALTIMORE 
Mrs. L. M. Swartwout, Ethel Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 
BOSTON 
Mrs. H. EX. Hersam, 165 Tremont St, 


Missouri. 
ST. LOUIS 
Mrs. K, EK, Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota. 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 


Park. 
New York. 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie Ik. Williams, 19 E. 6th St. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Mrs. John C, Ellis, 12 West 46th St. 
Miss Jessie Ivory, 46 W. 387th St. 

Anna |. Leonard, 74 Irving Place. 

Mrs. Ada Murray Travis, Florentine 

Court, 166 West 129th St. Cor. 7th 


Ave. 
Frances X. Marquard, 129 W, 125th 
St. kighmie Office Bldg., Room D 
Miss M. M. Mason, 48 E. 26th St. 
Miss Mason, 48 26th St. 
Osgood Art School, Miss A. Hl. Osgood 
Principal, 46 W. 21st Street. 
Mrs. S. Evannah Price, at 23 West 


2ith Street. 
350 West 


Mrs. Sara Wood Safford, 
23d Street. 

Mrs. L. Vance-Vhillips, 647 Madison 
Avenue. 

Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 407. 

Berta K. Schubert, 32 West 24th St. 

Miss Dorothea Warren, 36 West 25th 
Street. 

SYRACUSE 

Miss Jessie Louise Clapp, 

Kennedy Street. 


Miss F. Peacock. temporary 
address, Keramie Studio Pub. Co. 


Nebraska 


125 West 


OMAHA 
Mrs. A. Neble, Residence Studio 2752 
South 10th St., Phone Douglas 4342, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Water Color Painting | 
Decoration of Porcelaine 


Designs with Color Schemes furnished. 
48 last 26th St., New York. 


Classes 


Augusta Barton McCarn 
Modeled Leather 


Tools and Finish for Leather. 


Porcelain Decoration 
Designs, Colors, 


Studio, 1039 Fine Arts Building, 203 Michigan Boulevar 
CHICAGO 


Mrs. Rhoda Holmes Nicholls 


Classes in Water Color 


The Colonial Studios, 39 West 67th St., New York City 


Summer Address: Mast Gloucester, Mass, 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by corresponde nee. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 


to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. 


Paul Putzki | 
Classes in China and Water Colors. 
1110 F St. N. W., Washington, D.C. 
| No. Lloward St. Baltimore, Md. 


Anthony Park, Minn. 


The Putzki Colors carefully selected and prepared, also 


Medium for sale. Price List mailed on application. 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
On approval, Address 


312 If. Fourteenth St., - Davenport, Iowa 


Sara Wood Safford 
Design and the Decoration of Porcelain 


Studio, 350 West 23rd Street, - - - New York City 


Telephone 2945 Chelsea 


Joseph Schulze 
Instructions in China and Glass Decoration 

Studio, 530 North 15th Street, Philadelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain [cxhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York, December 3, 1892. Diploma of 
Honorable Mention, Columbia [xhibition, Chicago, 1893. 


schwarz 


Qak Park, Ill. Studio for instruction in 
figure and miniature painting on porce ‘tain and;ivory. Also 
modern original conventional work, Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china, 

Studio can be reached in 35 minutes from the city by taking 
the Chicago aud Oak Park Klevated R’y at any loop station an 
getting off at 64th Ave Walk half block south. 


Prof. Franz 
126 S. 64th Ave., 


Blanche Vau Court Schneider 


Studio, 102 Auditorium Building, Chicago, Ill. 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water Colors and Leather Craft. 


Stains, Tools and Designs for Leather Work, and China 
Colors for Sale. 


When writing to advertisers please mention this magazine. 
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Miss Jeanne M. Stewart Teachers’ Directory. 
Ceramics, Water Colors and Handwrought Jewelry 
_ (704 Marshall Field Building, Chicago, Ill. Ohio. 
Studios: COLUMBUS 
1322 Fifth Ave., Seattle, Wash. Miss Mint M. Hood. 1092 E. Rich St. 


Mrs. Lurah C, Davis, 1143 Oak St. 
Original Designs for Rent. . 


Stewart’s China Colors for Sale. Catalogue. Pennsylvania. 
obden, 13 S. 16th St. 
Mrs. L.. M. Swartwout Joseph Sehulze 530 North 15th St. 
Ethel E. Swartwout Utah 
Studio Closed jor Summer SALT LAKE CITY, _ 


Mrs. R. lk. Hoag, 109 KE. 3rd South. 


Address until further notice, 2330 Edmonson Avenue, OGDEN 


Baltimore, Md. Designs for both china and leather; Mrs. R. E. Hoag, Utah Nat’l B’k Bldg. 
also leather dyes for sale. 
Wisconsin 
Mrs. Gertrude ‘I. Todd MILWAUKEE, 
35 Belvidere Flats, 
306 Studio Bldg., corner oth and Locust Sts. 1 St. and Grand Ave. 
Kansas City, Mo. 
Porcelain Decoration, Water Colors and Design FOR SALE 


No. 6 Revelation Kiln 


Mrs. Ada Murray Travis Telephone 3 
not used over 8&8 times. 


1183 Morningside 
Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 


New York City Good condition. $70.00 
Out of town teachers may see in my studio in original designs F. O. B. Central Llinois. 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, Ad tress Keramie Studio Pub. Co 
Comports, Placques, etc. Syracuce, N.Y. 


Instruction to teachers at reasonable rates. 


VII 


Miss Dorothea Warren 


| Porcelain Decoration - Design - Leather Craft 


36 West 25th Street, New York City. 


Summer Class in Kansas City, July 5th to August 3Uth. 


All information, address New York Studio. 


Miss Carrie E. Williams 


Special Summer Classes during July and 
August. Instruction given im 
Arts and Crafts 


Studio 19 EF. 6th St., Dunkirk on the Lake, N.Y. 


Write for terms. 


Miss Emily F. Peacock 


Maker of Unique Jewejry 


Temporary Address: Keramic Studio Pub. Co., Syracuse, N. Y. 


N 


WASHINGTON UNIVERSITY 


ST. LOUIS SCHOOL OF FINE ARTS 


36th Year Opens September 20th, 1909 


Fully equipped to give instruction in Drawing, Ceramic Dec- 


oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
Book Binding, Crafts, Decorative Design. 


lor full information and free illustrated handbook apply to 
E. H. WUERPEL, Director, St. Louis, Mo. 


ew Location: Skinner Rd. and Lindell Blvd. 


IT IS A CONSERVATIVE ESTIMATE THAT 20,000 


Ceramic Summer School Vance-Phillips Ceramic Colors 
Chautauqua, New York Flesh Palette in Powder Form 
Mrs. Vance-Phillips, Cl dP te 
Mrs. Cly Tay Pines riva Complete Painting Palette 
Miss Laura Overly, Private A Studio Card will secure specfal quotations 


PEOPLE READ KERAMIC STUDIO EACH MONTH é 
TEACHERS OF CHINA PAINTING 


Studis 647 Madison Avenue New York City 


SHOULD ADVERTISE IN THE KHERAMIC STUDIO 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS in powaer 
COBDEN’S PURE ROMAN GOLD virst Quatity onty 


VERY Advertiser receives free the Magazine in which his advertisement 

appears, no matter how small the space occupied. The teachers’ card 

we have placed at the special price of $2.50 per month, which also entitles the 
advertiser to space ir the Directory. 


ComBINATION ConTRacr—l’ x 3° CarRD AND DIRECTORY 


( 1” x 3” card in Teachers’ Column, 12 issues ‘ ‘ . $3000 

Synopsis Directory, 12 issues at Si cents =. 1020 
Mediums, Brushes and all materials for China Decorating. (One Subseription . . . . . . . . 4.00 
Price List containing ‘Hints on China Painting” free on request. $44.20 


Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. 


The above, by yearly contract only, is offered for $24.00 per year, payable 
quarterly in advance. 


Dirrecrorny ConTRAcT 


Directory 85 cents each month. Yeerly contract only $9 payable in advance. 


Directory in 12 issues ‘ ‘ ‘ ‘ ‘ ‘ $10.20 
Special Agent for Keramie Studio Publications SYNOPSIS One Subseription . . . 4.00 
The above for $9.00 payable in advance. $14.20 


VS 


When you visit Chicago, you can see china fired daily from 10a. m. to 12, 
also a most con plete stcck of white china, pain’s, art material and stencil patterns in our 
very accessible stcre opposite Marshall Field & Co’s Retail, where we are at your service, 


ce" Can you afford to stay out on these terms? 


HERAMIC STUDIO PUB. CO., Syracuse, N. Y. 
A. H. Abbott & Co,, 78 Wabash Ave,, Chicago 


Selling Ats. outside Cook Co., IIL, 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brillianey. Tire «| properly 
and poiished with burnishing sand, its brillianey is unsurpassed, It can be burnished 


if desired. Per box $1; small box OO cts. Dealers’ and ‘Teachers’ Rates on 
application, 


Classes Mondays. Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p.m. 
White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China KAilns 
608 13th Street Northwest - - - Washington, D. C. 


JAMES F. HALL, “anuracturee or 
Hall’s Superior Roman Gold 


China Medallions, Buttons, Bars and Crescents. 
mporter of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA. 


ol 
; 


DESIGNING~ 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


Fine 


se, NV 


and every requisite for China Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catalogue. Agent for Revelation Kilns. 


BOSTON CHINA DECORATING WORKS. 
L COOLEY, Prop., 38 Tennyson St., Boston. Established 1860 


d k rs 


“Miller Hennig 


Dresden. 


When writing to advertisers please mention this magazine 
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VIII HERAMIC STUDIO 


White China 
for Decorating 


FRANCE 


‘ 
: If you want the best Quality, Shapes, Results 
* 
4 


in Firing 
USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


Endemann & Cburchill 
50 Murray St. New York 


r. b. AULICHVS 


Well Known 


Select 
Powder 


Colors 
For China 
< a The Best Quality 


4 
~y | 


AULICH'S 
| i MEDIU M 


il a Painting and TIN ting 
on China 


| il | 


Finely Groand 


Brushes andMiediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 
1104 Auditoriam Tower 


CHICAGO, - ILLINOIS 


For the Reference Library 


Nothing can take the place of a bound 
volume of 


THE SCHOOL ARTS BOOK 
for 1908-1909 
Contains more than a thousand pages 


of original material on the subject of 
Drawing and Handwork at home and 


abroad. 
Ready in June. Order NOW. 


The Davis Press, Publishers 


Worcester, Mass. 


& 
< The Class Room, No. 1 & 
Art of Teaching the Decora- 
tion of China 
A Color Palette and Its Use 
5} Ground Laying 
Lustres 
3 This book, fully illustrated with conventional and & 
3 naturalistic designs, and containing ten color inserts, is & 
3 now in press. We expect to have it ready for mailing & 
<3 about the first of July. The price will be $3.00 post- & 
3 paid. Class Room No. 2, ‘‘Flower Painting on Porce- & 
3 lain,’’ is already having a large sale — price $3.00 post- Si 
iS paid. Nos. 3 and 4 of this series are in preparation. g 
Keramic Studio Pub. Co., Syracuse, N. Y. 


WHITE CHINA 


And China Decorating Materials 


VIOLET HOLDER + Send for 
Th hiel ILLUSTRATED 
‘ATALOGUE 
12¢c by mail FREE 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


Palette and Bench 


. T dd $7.00 
Keramic Studio 


Keramic Studio Publications 


Keramic Studio Palette and Bench 
Flower Painting on Porcelain 
The Second Rose Book The Fruit Book 


Grand Feu Ceramics 
The Art of Teaching China Decoration 


Keramic Studio Publishing Company, Syracuse, New York 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER,.POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor— Mrs. ADELAIDE AL8OP-ROBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EpoUARD RoBINEAD, President and Treasurer; GrorGe H. Vice- 
President; ADELAIDE ALsop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year . ‘ $4.00 
One year, to all foreign countries within ‘the Postal; sUnion : . 4.00 
Trial subscription, three months. ‘ ‘ 1.00 
CLUB RATES 
Five subscriptions . Each $3.65 
General Advertisements. 
Copy must be sent on or before the 10th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54. 15.00 i inch, single column, 4in. wide 5.50 
4 inches, single column, 4x4 ; 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide’ 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3 and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1909. by Keraric Studio Publishing Co. N. Y. 
Iintered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories’ Nuremburg, Bavaria. 
'Wlustrated Catalogue Mailed Free on Application. 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


THE STANDARD ROMAN GOLD FOR 
PAST 40 YEARS 

IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


N \ 49 Barclay Street CHICAGO, ILLS. 
EW YORK /54 Park Place 298-300 Wabash Ave. 


BOSTON — 79 Sudbury Street 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
, others and is WORTH 
a MORE because it is better, 


TRADE MARKS PEGISTERED THE US PATENT OFfice. 


120 goes further,works smoother, 
A: is purer, richer, and always 
uniform. 
EVOE AYNOLDS Co. , 
ARTISTS’ MATERIALS, Ala. SHADES ALWAYS 
NEW YORK CHICAGO 4no KANSAS CITY. 
IN STOCK 


Materials for China Painting a Specialty 


Direct Importers and Dealers of a!l Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘“THE USE OF LUSTRE” by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


101 Fulton St. 
NEW YORK 


176 Randolph St. 


1214 Grand Ave. 
CHICAGO 


KANSAS CITY 


SSE 


CRESCENT 


STICK PINS 


are new to china decorators. We import them to fit 


ROCHESTER MOUNTS in great variety. 


In six sizes we make them as Brooches, Scarf Pins, Baby 
Pins, Cuff Buttons, etc. Sample 25 cents prepaid. 


Immense Catalog Free (postage 5 cents) 


GEO. W. DAVIS & CO., of Rochester, N. Y. 


9356 State Street (since 1888) 
Stencil Instruction Book Free (postage 5c) 


Railsback- Claremore Co. 


322 W. Fifth St. 505 Union St. 
Los Angeles, Cal. Seattle, Wash. 


At our Seattle studio Mrs. Perley is now giving a term of 
lessons to all who wish to avail themselves of this opportunity to 
study the new ideas in china painting while they are visiting at 
the Exposition. Our Los -Angeles studio is opening a great many 
new and pretty shapes for this Fall’s trade and the Seattle studio will 
be supplied with equally as desirable stock. It would be greatly to 
your advantage to make your selections early while we have a good 
assortment. Studies for sale or rent. 


‘“‘Everything for the china decorator’”’ 


DRAWING INKS 
ETERNAL WRITING INK 
ENGROSSING INK 
TAURINE MUCILAGE 

+ | PHOTO MOUNTER 
DRAWING BOARD PASTE 
LIQUID PASTE 
OFFICE PASTE 
VEGETABLE GLUE, Etc. 

AXcethe Finest and Best and Adhesives 
Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives. 
and adoptthe Higgins Inks and A thesives. They will be a revelation to you, 
they are so sweet, clean, and wellputup, At Dealers Generally 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BHRANCHES: CHICAGO, LONTION 


When writing to advertisers please mention this magazine. 
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120 WABASH AVE. 
CHICAGO 


tm. 


White China 
for 


Decorating 


Unusual large variety of shapes 
to select from, imported direct 
from Factory to us. 


@ Careful attention given to Mail 
Orders with speedy delivery and 
selection the best. 


@ The opening of the Fall Sea- 
son finds us in better position 
to take care of the orders for 
Colleges, Institutions and Schools, 

as our stock is most complete. 


@ There is no failure or disap- 
pointment with our China, as we 
only handle the products from rep- 
utable and reliable manufacturers. 
WRITE FOR CATALOGUE FREE. 


120 WABASH AVE. 
CHICAGO 
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AERAMIC STUDIO 


Il] 


For Porcelain 


Overglaze Colors 


in Powder 


New Illustrated Catalogues of 
MATERIALS and DESIGNS 


M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason 


Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


Removal Notice 
DORN’S 


CERAMIC SUPPLY STORE 


NOW LOCATED AT 
437 Powell St., San Francisco, Cal. 
Opposite Union Square and next to Hotel St. Francis. 


Largest Exclusive Ceramic and White China Store 
in the United States. 


Agents: Revelation Kilns, Hasburg’s Gold, Favorite China 


Agents for Keramic Studio Publications: ‘‘Keramie Studio,” ‘Palette and Beneh,”’ 
“The Fruit Book,’ Rose Book,” ‘Flower Painting on Porcelain,’ The Class 
Room Books Nos. | and 2, “Studies for the China Painter,’ ete., ete. Catalogue 
of Keramic Studio Studies and Designs free on application. 


THE BEST 


White China 


for decorating 


FRENCH - - A. K. 
GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 

AND EXQUISITE SHAPES 


CHARLES L. DWENGER 
IMPORTER 


41 Barclay Street 
NEW YORK 


| 
} 


| 
| 


02 
Established 1887 


FRANK DOEBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 
AGENT FOR REVELATION KILNS 
Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 
Santiago Bouillon Cup & Saucer 
(French) $4.80 doz. now $2.40 doz. 
Ramikins $3.00 * 631.50 


NEW CATALOGUE for 1908-1909 now ready. 5c postage. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y. 


One minute walk from N. Y. C. R. R. Station. 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


66 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
Best quality gold only. 

Vitro Water Paste for gold. 

Finest French Camel hair Pencils. 
Pure Oils and Mediums. 

All other Materials for China and Glass painting. 


Colors and Materials 
for Oil and Water Color Painting 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO 


Sartorius Co.’s Mat Roman Gold 


FOR CHINA PAINTING 


UNEXCELLED IN ANY RESPECT 


MADE FROM PURE GOLD. 


| 


| 


(REGULAR SIZE) 
PUT UP IN TWO SIZES: 


Regular size » per slab, $ .80 Large size per slab, $2.00 
LIBERAL DISCOUNT TO DEALERS AND TEACHERS. 


HE QUALITY of this Gold cannot be improved upon. If you want to be sure of good 
results, be sure to ask for A. SARTORIUS & CO.’S GOLD and take no other. No Gold 
of other make is “Just as Good,” especially not when the so-called maker has it made by 
various other parties. We make our Mat Roman Gold ourselves and according 
to our own formula. It can be used from the glass-slab it is on. It dissolves easily. 
Put a few drops of pure turpentine or lavender oil on the Gold. This is best done by 
dipping a pencil stick into the bottle and letting a few drops of turpentine or lavender oil fall on 
the Gold. Rub a little with your finger, dividing the turpentine or lavender oil equally—add a 
few drops more and within half a minute it will be ready for use. As it evaporates add a little 
from time to time as needed. Do not apply as a wash, but apply a solid, even coat, thick enough 
so the white of the china cannot be seen through it. The Gold must be thick enough to pull a 
little from the brush when applied. Our Gold melts together properly on the surface, which 
causes its smooth appearance. It is easily scoured. One wipe with the glass-brush is suffi- 
cient and no scratches are seen. 

We call attention to our 


Ditro Water Paste in Tubes 


and our 


Dry Water Paste in Powder 


For both water only is the thinning medium. Fine lines do not spread in the kiln as they 
are apt to do if paste is mixed with oil or oily mediums. As excellent powder pastes to mix 
with oil or medium, we recommend besides our own Powder Pasiz, A. LACROIX & CO.’S 
FRENCH PASTE and the English Paste made at Wenger’s Etruria Color Works, 


both of which we import and keep in stock. 


When writing to advertisers please mention this magazine. 
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